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Our	Cartoonist	Went	to	Chelsea	and	All	We	
Got	Were	these	Brilliant	Cartoons	
Last	Thursday	was	back-to-school	night	for	the	New	York	art	world.	Liana	Finck	braved	the	
amped-up	crowds	and	calescent	galleries	to	catch	up	with	an	assembly	of	old	stagers	and	
gussied-up	new	kids.	
By Liana Finck 
September	13,	2017	
 
GARAGE	is	a	print	and	digital	universe	spanning	the	worlds	of	art,	fashion,	design,	and	culture.	
Our	launch	on	VICE.com	is	coming	soon	,	but	until	then,	we're	publishing	original	stories,	
essays,	videos,	and	more	to	give	you	a	taste	of	what's	to	come.	Every	year,	we	swear	we'll	stay	
away;	every	year	we	get	sucked	back	in.	Attendance	at	fall's	first	batch	of	exhibition	openings	in	
Chelsea	remains	a	mandatory	annual	ritual,	an	instant	and	total	immersion	in	the	
professionalized	art	world	that's	equal	parts	party	and	purgatory.	We	sent	cartoonist	Liana	
Finck	to	"Super	Thursday"	armed	with	nothing	more	than	a	smartphone	and	her	wits.	Below,	
Finck's	sketches	from	the	evening.	
	

	
	



	
	



	



	
	



	
	



	
	



	
	



	
	



	
	



	
	



	
	



	
	



	
	
	
	

	
 
 
Liana	Finck's	cartoons	appear	regularly	in	The	New	Yorker,	The	Awl,	Catapult,	and	on	her	Instagram.	Her	graphic	
novel,	A	Bintel	Brief,	was	published	by	Ecco	Press	in	2014.	





BOMB  
BOMB Specific by Franklin Evans 

 
April 1, 2010 
 

 
 



The image of a lone tree in a desolate landscape, which I saw in a printed photograph, 

has become a recurring motif in my work, including my recent exhibition 2008 / 2009 < 

2009 / 2010 at Sue Scott Gallery, where the image in different forms populated the walls 

and floors of the installation. Here I have transposed the image and interpreted it again 

in multiple ways by using grid-based drawing with a pen and stylus pad in Photoshop, a 

digital method that allows me to retain an important aspect of my work, the mark of my 

hand, in each of the cells in the drawing. The text in the centerfold is the first song of the 

libretto for a new cantata by Paul David Young (composed by Raymond J. Lustig), 

which will be performed by the Metropolis Ensemble in New York in their 2010–11 

season. I often have words swimming around 3-D in my head while I’m working and I 

incorporate them into my art. The parallel of Paul’s text to this piece is an example of 

the temporary coalescing of ideas that is central to the fluid artmaking process. 

—Franklin Evans 

	
	

	
	



	
	


